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OUR MAY SPEAKER
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Master Photog., Cr., PPA Cert., CPP, ASP

"Day and Evening Seminar"

Details
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Presidents
Message

Hello Everyone,

It has been enjoyable
and rewarding to
serve as your PPCO
President. Thank you
for allowing me to
have such a wonder-
ful experience.

My PPCO year moved so fast it appeared that
time almost evaporated. I will always cherish the
memories of my Presidency of this great photo-
graphic group. It has been an especially moving
experience to see the growth in both our industry
and the willingness of our professional Photogra-
phers to embrace the benefits of current technol-
ogy. I have also seen new “mindsets” take shape!
I have seen change, real change.

The potential of our profession is limited only by
the imagination of the individual. The real chal-
lenge is to harness, channel and continually fine-
tune all the elements which are involved in our
“brave new world.” I am proud to see new mem-
bers hungry for knowledge. Our new PPCO
members are to be encouraged and congratulated.
To all our new members, continue the good work
and keep your “eye on the prize.”

Many thanks to the PPCO board for all the hard
work. Without our PPCO board and volunteers
PPCO would not be able to continue to be a vi-
able and effective entity. The Profession of image
making would be even less understood and wide-
spread confusion would reign.

Our April speaker, Gregg Wurtzler presented a
very helpful seminar on “Digital Workflow.” We
learned a great deal about how Gregg thought
about this important professional aspect. Gregg
shared much regarding Capture, Editing, Process-

ing, Output and becoming more organized. He
also shared important tips about backing up our
work. We had a great turnout and had good time
learning from our upcoming PPO President. The
PPCO turnouts have been so successful that we
have had to bring out more tables and chairs at
the last three meetings.

Our May speaker, Jon Johnson, Past President of
Professional Photographers of Ohio, (PPO) is
giving an all day seminar on “Posing and Light-
ing”. We are indeed fortunate to have Jon agree
to enlighten us and share how he deals with what
so many of us face on a regular basis.

Jon’s seminar is yet another fantastic member
benefit! Do not miss this!

Strap yourself in for some real practical informa-
tion and it all begins at 2 PM May 14, 2007.

Remember we are voting for our new PPCO
Board at the May Meeting.

Have a wonderful summer and remember to pho-
tograph something for yourself.
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Chairperson of the Board
Ron Burgess

rburgess@aol.com

President.
Elaine Hughes
roberthughes@ameritech.net

Vice-President.
Robert Hughes

roberthughes@ameritech.net

2nd Vice-President.
Jim Nardone
Jim.Nardone@mac.com

Treasurer
Kerry Mechtly
info-pgofc@insight.rr.com

-
-
-
-
-
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Secretary
Heidi Mechtly
hmechtly@insight.rr.com

Historian.,
Delton Boyd
dboyd66177@aol.com

Elected Member
Ace Winters
. I hy@wind

LSZIRE

Elected Member
Kim Myers

kim@myers-photo.com

Sep. 11 Angela Talentino
Marketing: Creating Healthy Habits

Oct. 9 Darrell Moll

Setting Yourself Apart

Nov. 6 Jennifer Gilman / Mark Garber

15 Ways to Create Buzz for your Business

Nov. 13 & 14

Fall Two Day Conference - Hilton - Easton

Dec. 11

Christmas Party

Jan. 09 Print Competition - Judges Amy
Mears, Darrell Moll and John Wurzell

Feb. 13 Robert Kunesh
"Discovering & Developing The Creativity
Within You."

Feb. 28 - Mar. 5§
Mid-East States Convention — Dayton OH

Mar. 12 Marci Allin

“Changing Times..Changing Brides - OR are
they?”

Apr. 09 Greg Wurtzler

“Improve Your Digital Workflow”

May 14 Jon & Linda Johnson
“High School Seniors 2007 and Beyond”

PPCO Board meetings are generally held at 6:00,
before the regular meeting. PPCO financial infor-
mation is available to members upon request.
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PPCO Professional Photographers of Central Ohio

ABSENTEE VOTING BALLOT

Election of Officers and Board Members for 2007-2008

Proposed Slate of Officers YES NO
Chairman of the Board: Elaine Hughes
President: Bob Hughes

Ist Vice President: Jim Nardone

2nd Vice President: Kerry Mechtly
Treasurer: Heidi Mechtly

Secretary: Kim Myers

Elected Board Member Nominees
Susan Conover

Lisa Farnholtz

VOTE FOR TWO - THERE WILL BE TWO ELECTED BOARD MEMBERS

If for some reason you’re unable to attend the May 14t meeting please complete this ballot and
email it back to me before noon on the 14t at Jim.Nardone@mac.com
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Details

"Day and Evening Seminar”
Jon will be giving a seminar on indoor and outdoor lighting and posing.
The outdoor part of the seminar will begin at 2 PM through 5:30 PM.
We will meet at the Berwick Manor and proceed to one or more locations to shoot (weather per-
mitting).
The evening meeting will start at its normal time and will feature Jon giving part two of the semi-
nar on studio lighting and posing.
This is free to members but the guest fee will be $30 beginning at 2 PM and $15 (normal fee) be-
ginning at the regular meeting time?
Please try to arrive by 2 PM as we may be moving to another location and don’t want to miss you.

This promises to be a great time and learning experience. Don’t miss it.

We've all seen the photography business has changed over the last few years. Since the demise of
film, and the ability a lot of our clients to buy a high end digital camera and start shooting for
friends, with many of them calling themselves a Professional Photographer.

They have great jobs with benefits, so they do it cheap, and they are happy because they have a
real job to pay the bills. How do we stay in business and make a living and pay the bills? To sur-
vive today you must be able to set yourself apart form those people. You must offer things that the
other "photographers" can't do. Mainly through our ability to pose and light, but also with the
"SENIOR EXPERIENCE"

We have to create an experience like no other!

In our program we will cover some posing and lighting, marketing, how we create the "Experi-
ence' for them. We will take you through the "Senior Experience" If you shoot seniors, this is a

program you don't want to miss.
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Adobe Photoshop Lightroom

Lightroom is a program designed for photographers and the way they work

Adobe Photoshop Lightroom has I iR

= |

grabbed the attention of many pho-
tographers, and for good reason.
It’s a significantly different way of
approaching images than Pho-
toshop, Photoshop Elements or any
other traditional image-processing

software.

Is it right for you? I can’t say, be-

cause every photographer will re- = &2007 Wemer PUDIETIng ore.
spond to the program’s features dif-
ferently. But I can help by giving you an overview of how the program works and offer a few

thoughts on how it might help the professional photographer.

Lightroom is immediately impressive because of its interface. This is a program definitely de-
signed for photographers, with its distinctive black and dark gray background that sets off the

photos. Controls are split up into easily identified groups.

First, there are the five modules: Library, Develop, Print, Slideshow and Web. You enter each by
clicking on the words (there are also keyboard commands to move you through much of Light-
room, but that’s beyond the scope of this column). These modules define the way you interact with
images in a way that most photographers immediately understand without going to the Help

menu.

Second, each module has a left and a right panel that hold specific categories of controls labeled by

clickable ID bars. The left panel typically includes a preview pane along with templates or presets

PAGE 6



PROFESSIONAL PHOTOGRAPHERS OF CENTRAL OHIO MAY 2007

that automate how you work with images. The right panel is where you usually find specific ad-

justments and settings.

Besides the panels, the overall interface includes a central work area and a filmstrip at the bottom.

There’s a set of traditional menus at the top, but you’ll find that you rarely use them.

The Library module is where you can organize and catalog your photos. This is the place to edit
your images, rename them and group them so that you can easily find images to work on. Light-

room isn’t a browser like Adobe Bridge. It’s faster and far more versatile than Bridge.

You must tell Lightroom to import images into
Library; you can’t scroll through the folders on
your hard drive and have it recognize photos. You
need to point the program at your folders and tell

it how to bring them into the program.

I use the Folders and Collections sections of

Lightroom extensively. When I import images into

Lightroom, I leave the images in their original
folders and tell Lightroom to recognize those fold-
ers, using those names in the Folders category. Then I create specific groupings for my photos in
the Collections area, such as Flowers—East, Flowers—West, Landscapes—SW, Land-

scapes—Midwest, Birds—East and so forth.

Images are dragged from the central work area to a collection area to create the connection. The
actual file isn’t moved; a reference to that file is created. This way, you can have many collections,
each with “virtual” copies of the images, so that you can find a certain type of image quickly, but
you don’t have to duplicate photos on your hard drives. (I hope, by the way, you use multiple hard

drives to back up and protect your photos.)

Lightroom also has strong key-wording capabilities, though not all photographers will use them. I
admit to not being very good at key-wording; I get bored too easily. On the other hand, photogra-

phers who put in the effort to keyword will be able to find specific images faster than I can.
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If you used to work with a light table for editing slides, you’ll love Library. You can hide the left,
right and filmstrip panels. Then, when set to the Grid mode, the whole screen looks like a light ta-
ble. You can rank photos by clicking special icons on the “mounts” so you can have your selects
and rejects, plus you can instantly compare two photos for things like sharpness or select a small

group to compare for an animal’s posture and gesture.

Library’s right panel has a Quick Develop section that I’m not crazy about. The Develop module
is so strong that this seems like a useless appendage. However, the right panel includes extensive
key-wording and metadata functions that can help you label your images with important informa-
tion in the file itself (such as captions, locations, copyright and so on).

The Develop module is one of the best RAW processing converters around. Lightroom processes
JPEG, TIFF and RAW files all nondestructively, meaning it allows infinite adjustments with no
quality degradation because the adjustments are only applied to images when they’re exported

from the program.

Why do I say Develop is so effective for dealing with RAW? Two reasons: the processing engine
does a great job with colors and tonalities, and there are some unique, very photographic controls

that make the job much more intuitive and powerful than you’ll find anywhere else.

I can only offer some highlights of Develops right-panel adjustments because it has more power
than I have space for! First, there’s a terrific white-balance eyedropper in the Basic group that
you can’t miss because it’s so large for the interface. You click on it to select it, then move it onto
the photo. It gives you a grid of pixels to help you find tones that should be neutral, then you click

on them to make them neutral.

Recovery and Fill Light are absolutely wonderful for dealing with highlights and shadows, respec-
tively. Set your whites with Exposure and blacks with Blacks (thank you, Adobe, for finally label-
ing this properly) and then refine the highlight and shadow detail with the Recovery and Fill Light

sliders.

Vibrance is a new saturation adjustment that comes from Pixmantec’s RawShooter (purchased by
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Adobe) and is a far better overall saturation adjustment than Saturation.

The Tone Curve looks complicated, but in fact, it’s set up to make it easier for photographers to
use. As soon as you move your mouse over the sliders underneath, the appropriate part of the

curve becomes highlighted. Frankly, that’s not the real magic here.

There’s a little bull’s-eye circle at the upper left of this control. When you click on it, the cursor
becomes “curve-activated”—when you move the cursor onto the photo and click a tone for
change, the curve gains a highlight where the adjustment will occur, but that’s not the magic ei-
ther. The magic comes when you click and drag on the photo to change the curve. Find the spot
that needs the change, then click and drag up or down, right there on the photo, until the change

occurs!

This is also used in the HSL/Color/Grayscale section. Click the button to activate the cursor for
hue, then click on the problem color in the photo, such as an off-color flower. Now drag up and
down to change the hue of that color—Lightroom finds and tweaks the exact colors needed to do
that.

The same thing happens when the cursor is activated for saturation. Now you click and drag a
specific color to increase or decrease its saturation. If you’ve followed this column in the past, you
know that I’m not a big fan of changing overall saturation too much. This clicking and dragging to
affect individual colors is so accessible and so right for dealing with saturation.

Finally, if you like black-and-white, this is the place to make the change. In the Grayscale section,
the photo changes to black-and-white, but now you can click and drag on a specific tone in the
photo. Lightroom will lock onto the specific color underneath, and your movement of the cursor
will lighten or darken that tone based on the color. This must be seen to be believed—it works so

well and is so intuitive.

For Library and Develop alone, I think Lightroom is worth the price of $249 (the price has varied
based on early special deals, but this should be the price for the future). The other three modules
are less useful, but welcome bonuses. Print and Web are the best of the group. Print puts all of the

important print controls into one place, the right panel, and offers unique printing capabilities
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with something called an Identity Plate.

Web offers two types of easy-to-set-up Web galleries: a simple HTML grid of images that opens to
a single larger image and a flash gallery that allows a slideshow of images. The templates on the
left give great starting points for gallery design, while the right side offers specific controls for im-

age number, size, background color and so forth.

The Slideshow module gives a simple PDF slideshow. It’s serviceable, but you can attach music to
it only if played through Lightroom (and music use is very limited). That makes the stand-alone

slideshow not all that useful because it can’t have any audio.

Lightroom is tightly integrated with Photoshop, too. Lightroom has no cloning tools, no adjust-
ment layers or layer masks, so it’s really for overall controls. Photoshop allows for specific, local-
ized adjustment of a photo that Lightroom can’t do. I like going back and forth between the pro-

grams for images that need extra control.

But alone, Lightroom is ideal for editing, organizing and processing RAW files. For many photog-
raphers, that may be all they need, and it’s in a package designed to work faster and easier than

Photoshop. In addition, Lightroom is highly adapted for adjusting multiple images in a hurry.

Is it for you? Maybe. It’s certainly worth a look from outdoor photographers who want a better,

more photographic tool that allows them to concentrate more on photography than technology.

Reprinted with permission

By Rob Sheppard & Outdoor Photography
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